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GOLIGA

Interview With lvan Vartanian

Alomgsite publishing limited editions and books, Golga is acthvely involwed in expesimental pro@ets
redatod to photography. When we abserve their actidtes, it seema &5 il they are striving to draw out s
phofographics & capacily bayond creating photographs, and to provide the sudisncs wilh & space thes
gupands their interpretation and perception of pholography. What kind of phdosephy undempins Golge's
frash ideas? W inbandewed hean Varianian, the founder of Goliga, sbout their hisiory and iheir meties
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=51 A% a native Mew Yorkers, what attracted
s 10 Japanase pholography and how did you
s=eny to work for @ publishing houss In Japnn'u"
s Vartanian {IV): | was lucky enaugh fo be
woreag &E 0N 0S3HIENt 00T & Apertung
Sowndation from 1995 to 1997, Aperfure oo~
subdshed a monogiaph “Michiko Kan: Stll Lides”
S Michibuy Kon, The arginating pubishr was
iernsha Press, The higher-ups ol Aperture
Ssundation knew | 'was inleressed in Japanesa
seetngraphers, Eoa Daido Moeriyams and
Setaryoshs Arpil, S0 thary kot mn handio: thie in-
o coordination of the adition. Korinsha, for
s reascen, liked my work s Ty offened me
3 =t in Tokgyo. | was probably 1oty useless o
T bt it did give me enirée inlo an othersiss
panpirable workd and giee mes & rebaork of
==dsacues and pholographess with whom |
sersnue 1o work aven now. Pholography from
T Wl B0 DiEanne Bnd oiharaoridhy tha | was
ey crmam in, even though | didn't understand
wrat | was looking al. Comprehension required
morg N [BAGUIGE OF SOMMD WS Slreciure of
Ecking. That is what made phoiography from
daran so fascinating. 5o much so that | wanted to
s ey, | WS 80 00l and i then but il
S pat me bo Japan and workineg in the el

+81: What philozophies or ideals have
e RIS GENCH YOUF COMPoINY Wis
Sancied ¥
W Thend aré already 8o many publishens doing
Aty work, producing phanomanally Begidtihul
Erotocraphy books. There's ne nesd for me o
gomperie with those publishers. Instead, at Goliga,
e focud on & rangs of limfed-editions as well as
secis about Jnpanesn phologeaghy, Tha limited
watons arn in tho middio-2one batwosn print and
srohstook. We uae diferant prinling technigues
= =aka obipcts that ore o consicenation of fhe
materiality of photography. Whatever form the
srotograph attumos fixes its moaning. That
=aanca [or imbalance] beteeen form and imaga is
seranrial topic of tha limited-ecditions that we
el = an idoa ihat aleo informs e hypos of
msferanog-based Dooks we make and the
sercrmance-based awents that we produce, Tha
e pUDhCARGNS Have A Simelle #1504, Motong &t
So=e aspecis of Japanese phalography thal
s s distinciion from westerm pholography,
R nciudes The vast culturg of photobooks and
FrCto MEgAZines, erature, JApansss aersihalics,
e the influence Of langusage. Lir, BE the vy
et | am alvedys Seimming toward that thing
e Blaw iy mingd wisen | irs1 aaw photosgraphy
o Jagan baventy-Tive yaars ago. And | am using
subidshing to explons nerey forms and ideas

«&1: From what perspective do you
oo phategraphers o pholas 1o appear in
g publications?
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nnsembles ol work that tell & leger story, For the
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Action Drawing at IMA Gallery Tokye, 2015

Tokyo

CITIES

Sohel Mishino

Amsterdam

Unwoan Phota Fair Amsterdom, 2014
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Particularly with completed compositions lika
Takahi Homimd's pholograsivy, prowiding an

endry poind Bor participation was the key idea
beind thios project, which 3keas peoo 1o B0y b MESEEE R TED
PECOTEITCE HEHMIma's phodicgrandsy’ i nenw
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Takashi Homma

McGinley’s Zoo

Ryan McGinley

Pamicipants posed with aithsar a monky, BEEFHL, FTTF, Al BN FL
balyy phg. =naka, shoop, pamod, or rabon fiar AR FnuFhrERcE—T ey, FhE
FAyan MoGinkey, Partosnanis also hod the
option of posing with thelr clathes on ar
Tlally meaked. Much b th Surpriso of the
Galiga 1nam, most peapks wanbed 10 go nude.
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